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KILLING TIME celebrates the power and joy of ualiness, violence,
and wanton destruction. It was inspired by a newspaper article
about a Punk Rock concert which incited listeners to acts of brutality

and self-mutilation.

KILLING TIME was written for saxophonist Allen Rippe who devised methods
for executing the extended techniques, edited the saxophone part, and
gave the first performance.

[f possible, the saxophone and piano should be amplified throuah a

speaker system separate from the tape speakers. Playback and ampiification
levels should be very loud, though not painfully so. The pain is inside
the music, and the discomfort is in the listener's moral-aesthetic
consciousness, preferably after the fact. The performance should be

highly characterized, but not alienatina,




KILLING TIME

FOR AMPLIFIED ALTO SAXOPHONE,
AMPLIFIED PIANO, AND TAPE

DON FREUND
1980
@ VIOLENTISSIMO SEMPRE ! _
¥ B T P

— T P e S/
— = S S W T AP [ R

-~ !..I‘|
_ \ l
N
\

|

H
L

~

™ ™y,
\ "

7 —

Generail;/, ii'ggg}r{\js bor multiphonic 5onor1’(_iris are

“

Shown of the resulting ﬁ's+ches. ese resvltants P
are not *o be taken Seriously (with “Fhe exc‘fg'l'ion of +h%_ 7N

y > Major tria on 4the tas page). ?%
5 02 ha
I
o U S ’
~L |
M
MARTIAN P
b . o* 7’1—};&-‘:——"—__—_—\ 4 i
a @ _a PN i P P P s et Nt [ b +p V4

S 11 1 3 1 U @ ¥ |
, § T R I . — 1 [t 1 {1 U1 &l 1 |
L J

T

mes ——
. e T

“_“----ﬁl y o

S

P

traps- E I I r

4 Br;nj r;SH thumb around from Hhumb rest, place on upper part of
FY pearl ,“place ri ght middle Finger on lower part of F4 pearl, altemate
ra.piollY with wrist.

kA Slowly alternate overdone of low BV with normal BY as in Coltrane “qobbles"’
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