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Don Freund's PASSION with Tropes is a collage of various music, theatre, and 
music-theatre experiences, using texts about religion, love, death, and the 
experience of human existence.  It may be described as a theatre work in which the 
medium of the Passion oratorio is challenged by the invasion of other musical and 
dramatic media (chamber songs, pop songs, excerpts from plays, poetry recitations, 
philosophical declarations, sermons, processions) just as the scriptural telling of the 
Passion story is convoluted, supplemented, and challenged by texts from the works 
of poets, playwrights, and philosophers.

Although Christ's passion and death are historically fixed in time, theology and folk 
tradition tend to view these events as timeless, eternal, and ongoing.  The events of 
the last days and hours of Christ's life are presented out of sequence in PASSION 
with Tropes.  This temporal re-arrangement gives the work a surrealistic, 
non-linear quality, and allows a fresh interpretation of familiar scriptural passages, 
particularly when juxtaposed with tropes.  The word “trope” has two meanings and 
they are both apply to this work: in one sense, a trope is the use of a word or 
expression in a figurative way; in another sense (better known to students of music 
history), a trope is a phrase or verse that is inserted as an embellishment or 
interpolation to sung parts of the Mass in the medieval period.

PASSION with Tropes is about life as defined by suffering and death and love. It is 
also about music, about time, about the theatre experience, about sounds, about 
words, about beginnings and middles and ends, about confusion and frustration 
and desire, and about God who became human and finite in order to taste all these 
things and find a love that no all-knowing eternal being could feel. 

Thanks to an Indiana University New Frontiers grant, this 90-minute immersive 
theatre reconstructed version of PASSION with Tropes was presented on the stage 
of the Ruth M. Halls theatre in May, 2011, combining the creative talents of Robert 
Shakespeare (lighting design), Paul Brunner (set and technology), choreographer 
Elizabeth Shea, stage director Jonathan Courtemanche, digital visual artist 
Margaret Dolinsky and videographer Susanne Schwibs under the production 
conception and musical direction of Carmen-Helena Téllez.  The 2011 
reconstruction of PASSION with Tropes employs reduced performing forces and 
tightened dramatic form to focus on a trajectory towards Christ's final cry of “Eli, 
Eli, lama sabachthani” (My God, why have you forsaken me?). This cry is a 
recurring vision throughout, surrounded by multifaceted meditations, sacred and 
profane, on life, death, and love.
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